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Curatorial Mission
This film festival supports and celebrates Indigenous filmmakers from around the world that 
showcase the resurgence and resilience of their cultural practices in the face of legacies of 
settler colonialism. The films presented in this series emphasize Indigenous narratives that 
navigate through centuries of colonial erasure of cultural practices, and efforts to force 
assimilation into dominant settler colonial society. Some may question their identity due to 
centuries of genocide and violent assimilation, but the act of picking up a camera and taking 
back the screen is an assertion of Indigenous sovereignty in the 21st century. 

     While viewing these films, we would like our audience to keep these questions in mind: what 
does resilience look like to these filmmakers? How do Indigenous populations celebrate and 
sustain engagement with their respective customary practices while negotiating with and 
navigating through systemic suppression of Indigeneity in the 21st century? 

     The films showcased in this festival include: the short films, Now is the Time (Haida, 2019), 
This is Who I Am (Anishinaabe, 2017), Four Faces of the Moon (Métis, Cree and Anishnaabe, 
2016), Thirza Cuthand Is An Indian Within The Meaning Of The Indian Act (Plains Cree, 2017), 
Mareikura (Māori, 2019), and the feature length film Miss Navajo (Diné, 2007). The films 
selected provoke dialogue about the struggles of balancing Indigenous cultural practices 
and identity within the broader colonial settler society of the 21st century. We aim to 
incorporate and uplift a multitude of perspectives and voices by including filmmakers of 
different Indigenous backgrounds and experiences, involving the intersections of Indigeneity 
and the Two-Spirit/LGBTQIA+ community, Indigeneity and one’s role in the family, and 
Indigeneity with historical trauma.

Land Acknowledgement
We acknowledge that the William Johnston Building at Florida State University is located 
on land that is the ancestral and traditional territory of the Apalachee Nation, the Muscogee 
(Creek) Nation, the Miccosukee Tribe of Florida, and the Seminole Tribe of Florida. We pay 
respect to their Elders past and present and extend that respect to their descendants, to the 
generations yet unborn, and to all Indigenous people.

We recognize that this land remains scarred by the histories and ongoing legacies of settler 
colonial violence, dispossession, and removal. In spite of all of this, and with tremendous 
resilience, these Indigenous nations have remained deeply connected to this territory, to their 
families, to their communities, and to their cultural ways of life. We recognize the ongoing 
relationships of care that these Indigenous Nations maintain with this land and extend our 
gratitude as we live and work as humble and respectful guests upon their territory. We 
encourage you to learn about and amplify the contemporary work of the Indigenous nations 
whose land you are on and to endeavor to support Indigenous sovereignty in all the ways that 
you can.

Due to the virtual nature of the film showcase, viewers may be tuning in from across the state 
of Florida and the across the United States. We ask viewers everywhere to question themselves 
about whose ancestral land and territories they reside on. We ask viewers to pay respect to 
the Elders past and present for whose land they live on and extend that respect to their 
descendants and to generations to come.



Director: Christopher Auchter (Haida)
2019 | 16 min

When internationally renowned Haida carver Robert 
Davidson was only 22 years old, he carved the first
new totem pole on British Columbia’s Haida Gwaii in 
almost a century. On the 50th anniversary of the pole’s 
raising, Haida filmmaker Christopher Auchter steps 
easily through history to revisit that day in August 1969, 
when the entire village of Old Massett gathered to 
celebrate the event that would signal the rebirth of the 
Haida spirit.

Short Films 

Mareikura is a short film about the importance of finding 
your voice and speaking your truth. It is a crucial coming 
of age moment experienced by a young girl caught in a 
clash of cultural values. 

Anahera is a 14 year old who faces mounting pressure 
to receive ta moko as part of a cultural custom. The 
traditional ritual will show her commitment to serving 
her people.  It will also mark her for life and affect the 
way she’s perceived in society. We meet the teen as she is 
struggling to reconcile the desire to honour her ancestors 
with the fear of how she will be received in society. The 
internal conflict boils over as she nears the point of no 
return.

Directors: Tihini Grant (Māori), 
Tristin Greyeyes (Cree), 
and Alika Maikau (Kanaka Maoli)
2019 | 7 min

Now Is The Time

Mareikura

Four Faces of the Moon follows the animated journey 
of an Indigenous photographer as she travels through 
time. She witnesses moments in her family’s history and 
strengthens her connection to her Métis, Cree and 
Anishnaabe ancestors. This is a personal story, told in 
four chapters through the eyes of director and writer 
Amanda Strong. The oral and written history of her family 
reveals the story — we witness the impact and legacy of 
the railways, the slaughter of the buffalo and colonial land 
policies. The film contains no English language, relying on 
sound, image, and Indigenous voices to tell the story.

This multi-layered approach to storytelling may leave you 
with more questions than answers: it is an invitation to 
look into your own understanding of history, legacy and 
the importance in knowing who you are and where you 
come from.

Director: Amanda Strong (Michif)
2017 | 13 min

Director: Thirza Cuthand (Plains Cree)
2017 | 9 min

Contemplating mixed race identity in Canada, Cuthand 
presents us with images of blood ties and land ties for 
indigenous people and questions the use of the words 
“white passing” and “light skinned.” As a light skinned 
indigenous woman, Cuthand reiterates that racism and 
discrimination still happen for her, just in different ways. 
Community belonging is contrasted with the difference 
experiences she has from her darker skinned family. 
Ultimately, a video with more questions than answers, it 
situates the artist’s body in historical trauma and ongoing 
colonial survival.

Thirza Cuthand Is An Indian Within 
the Meaning of the Indian Act

Four Faces of the Moon



For the past 50 years, the Miss Navajo Nation pageant 
has celebrated Navajo women and traditional values, 
language, and inner beauty. Held over a five-day period 
at the annual Navajo Nation Fair, contestants are required 
to showcase skills that are crucial to Navajo daily life, 
including sheep butchering, fry-bread making and rug 
weaving. Through interviews with new and previous 
pageant contestants, Miss Navajo reveals the importance 
of cultural preservation and the meaning of being a 
woman in Navajo culture.

A young First Nations woman struggles with her identity 
in the big city. After a series of events, she realizes she can 
still be Anishinaabe, and in fact, it is her responsibility.

Feature Film 

Director: Manuel Ibanez (Quechua)
Produced by: Kalvin Hartwig (Anishinaabe)
2018 | 11 min

This Is Who I am

Miss Navajo

Director: Billy Luther (Diné)
2007 | 60 minutes

Christopher Auchter grew up roaming the beaches and forests of the Haida Gwaii archipelago off 
Canada’s West Coast, and his art is rooted in the land and stories of the Haida people. Auchter’s art 
practice is fuelled by his close connection to the natural environment, his adventures in forestry and 
commercial fishing, and by the colourful people with whom he has lived and worked. From early on, 
he recorded his feelings and impressions as images, and today his filmmaking serves the same function. 
Auchter studied media arts at the Emily Carr University of Art and Design (Vancouver, British Columbia) 
and graduated with honours in computer animation from Sheridan College in Ontario. His goal is to 
create films that are as engaging and entertaining as the many people and environments that have inspired 
him, to help facilitate genuine contact between the Haida people and the global community.

Creator Biographies

Christopher Auchter

Tihini Grant has been in the media industry for over 15 years working across film, television and 
radio. The main focus of his work has been directing for television but the flow on effects have
allowed him to try his hand at various roles, from involvement in the film industry, producing a radio 
current affairs show, to writing for and presenting on television. Grant has a personal and professional 
commitment to and a great passion for story telling which is reflected in his work history.

Tihini Grant 

Tristin Greyeyes recently finished her third year of the Motion Picture Arts degree program at Capilano 
University. She is the Indigenous Liaison Representative with Capilano Student Union.

Tristin Greyeyes

Alika Maikau is a filmmaker based out of Honolulu, Hawai’i. In 2017 he was nominated for Best Made 
In Hawai’i Short at the Hawai’i International Film Festival for Keep You Float, which led to an invitation 
to the ‘Ohina Filmmakers Lab, where his next script earned him a mentorship under Joe Robert Cole 
(Black Panther).

Alika Maikau



Billy Luther (Navajo, Hopi and Laguna Pueblo) is the director/producer of the award-winning 
documentary Miss Navajo, which premiered at the 2007 Sundance Film Festival and aired nationally 
on PBS’ Independent Lens that same year. His second documentary feature, Grab, premiered at the 
2011 Sundance Film Festival and aired nationally on Public Television that same year. His latest short 
documentary film, Red Lake, had its world premiere at the 2016 LA Film Festival and was nominated 
for Best Documentary Short at the 2016 International Documentary Association Awards. In 2018, he 
launched his web series alter-NATIVE for PBS’ IndieLens StoryCast.

Amanda Strong is an Michif interdisciplinary artist with a focus on filmmaking, stop motion 
animations and media art. Currently based on unceded Coast Salish territories also known as 
Vancouver, BC, Canada. Strong received a BAA in Interpretative Illustration and a Diploma in 
Applied Photography from the Sheridan Institute. With a cross-discipline focus, common themes 
of her work are reclamation of Indigenous histories, lineage, language and culture. Strong is the 
Owner/Director/Producer of Spotted Fawn Productions Inc. (SFP). Under her direction, SFP
utilizes a multi-layered approach and unconventional methods that are centered in collaboration on 
all aspects of their work.

Amanda Strong

Thirza Jean Cuthand was born in Regina, Saskatchewan, Canada in 1978, and grew up in 
Saskatoon. Since 1995 she has been making short experimental narrative videos and films about 
sexuality, madness, Queer identity and love, and Indigeneity, which have screened in festivals 
internationally, including the Tribeca Film Festival in New York City, Mix Brasil Festival of Sexual 
Diversity in Sao Paolo, ImagineNATIVE in Toronto, Frameline in San Francisco, Outfest in Los 
Angeles, and Oberhausen International Short Film Festival. Her work has also exhibited at galleries 
including the Mendel in Saskatoon, The National Gallery in Ottawa, and The Walker Art Center in 
Minneapolis. She completed her BFA majoring in Film and Video at Emily Carr University of Art and 
Design in 2005, and her Masters of Arts in Media Production at Ryerson University in 2015. 

Thirza Cuthand

Manuel Ibanez is Quechua and an award-winning filmmaker. He is a founding member of Habitat Pro 
Association and the Global Indigenous Youth Caucus to the UN, and is a producer of its documentary, 
“An Introduction to the UNPFII.” Manuel is a certified cinema director from Inca Garcilaso de la Vega 
University and the Hollywood Film Institute. He has volunteered and worked for UNTV and holds 
several television credits as a director, cameraman and producer in diverse media networks in the US. 
He has produced the feature film Tales From A Ghetto Klown along side Oscar winning filmmaker 
Fisher Stevens. He’s currently in pre-production for an Indigenous TV series pilot for the National 
Peruvian Television Channel.

Manuel Ibanez

Kalvin is Bear Clan Anishinaabe from the Sault Ste. Marie Tribe of Chippewa Indians. Specializing 
in Indigenous Rights and Indigeneity, Kalvin earned an MA in International Relations from Yale 
University. Additionally he holds a Graduate Diploma in Communication Studies from Concordia 
University of Montreal. His particular interests lie in strengthening Indigenous identities and 
Anishinaabe language and culture, as well as the production and screenwriting of films. He currently 
serves as a community organizer around environmental, energy and Indigenous issues with We the 
People – Michigan.

Kalvin Hartwig
Dr. Kristin Dowell is Director of Museum & Cultural Heritage Studies and Associate Professor of 
Contemporary Native American Art & Film in the Department of Art History at Florida State 
University. She has worked as a film curator at several Native film festivals, and is the author of 
Sovereign Screens: Aboriginal Media on the Canadian West Coast (2013). She is a settler scholar 
deeply committed to a decolonial research practice that centers and amplifies the work of the
 Indigenous filmmakers and artists with whom she collaborates.  Her current research project, 
Digital Sutures,  explores how Indigenous women filmmakers re-define film genres, such as 
stop-motion animation and experimental documentary, to recuperate Indigenous family histories, 
ancestral knowledge and cultural memory.

Faculty Sponsor 

Billy Luther

Kristin Dowell



Charlie Farrell is currently a first year student in the Museum and Cultural Heritage Master’s 
program. They are grateful for the experience to work on this festival. They are excited to help 
facilitate a space to share these films and provide a platform showcasing a peek into the varied world 
of Indigenous cinema. This opportunity has awarded them the ability to more deeply understand 
Indigenous struggles against ongoing colonial oppression. They will continue to incorporate 
decolonial and anti-racist practices in their career. 

Curatorial Team  

Madison Hayes is currently a senior undergraduate student in Art History and Studio Art with a 
focus in Museum Studies. She is honored to have had the opportunity to work alongside her 
curatorial team in producing a film festival that will further educate audiences about Indigenous 
identity and resilience. This experience has allowed her to further understand the importance of 
decolonization in the film industry and overall activism for indigenous communities and the rights 
to their stories. 

Natasha Zabala is currently enrolled as an Art History Master’s student, focusing on museum and 
cultural heritage studies and decolonial practices. She is grateful for the opportunity to be a part of 
creating this event because it is a step towards making loud the voices rendered silent by settler 
colonial legacies. The fight for equity among all people drives her to continue decolonial practices in 
her future career. 

Victoria DeBlasio is a global contemporary Doctoral student in the Department of Art History with 
a specialization in Post-War Italian art and film. Placing decolonial theory and praxis at the forefront 
of her curatorial practice, Victoria is excited to assist in the fight toward equity and the celebration 
and uplifting of Indigenous voices and perspectives. Victoria is honored to have been a part of the 
curatorial team for this film festival and wishes to thank her colleagues and Dr. Kristin Dowell for 
her tireless support and compassion. 

Charlie Farrell

Madison Hayes

Natasha Zabala

Victoria DeBlasio

Logistics Team

Josie Boyer is currently a first-year Master’s student of the Museum Studies and Cultural Heritage 
Program. She graduated with a bachelor’s degree at The Evergreen State University of Washington 
where her focus was fine arts and Asian Art History. Josie is primarily interested Chinese Painting 
and Buddhist art. She is honored to be a part of the logistics team for this 2020 virtual film event that 
supports the Indigenous filmmakers and artists. 

Maggie Richey is currently a Master’s student of Museum Education & Visitor-Centered Curation in 
the Art Education Department. She graduated with a Bachelor’s degree from Florida State Univer-
sity in Anthropology. Her focus has mostly been on natural science museums and youth and family 
programming. Being a part of this team supporting Indigenous cinema and amplifying Indigenous 
voices has been a great honor to her. 

Tess McCoy is currently an Art History Doctoral student at Florida State University, focusing on 
Contemporary Alaska Indigenous Art. She has enjoyed venturing into different areas of Indigenous 
art through cinema with working on this film event. She will continue her research on Indigenous art 
using invaluable concepts, ideas, and communication that she gained from the process of helping to 
create this film festival. 

Josie Boyer

Maggie Richey

Tess McCoy

PRomotional Team

Justin Sosnicki is a first year Master’s student in Art History with a focus on medieval architecture. 
Receiving his bachelor’s in Art History at Florida State University, he is thankful to be able to
continue working with the professors and students that helped contribute to both his appreciation of 
art history and this showcase specifically.

Justin Sosnicki



Sara Kuba is a first year Master’s student in Museum and Cultural Heritage Studies at Florida State 
University, focusing on accessibility and decolonial theory. She is grateful to be a part of this event to 
uplift Indigenous voices which have been too often silenced by past and current colonial systemes. She 
is thankful for the opportunity to expand her own outlook and understanding on Indigenous cinema 
and to be able to share it through this festival. 

Yatil Etherly is currently a first-year Master’s student in the Museum and Cultural Heritage Studies 
Program at Florida State University. With an undergraduate degree in Anthropology and Information 
Technology, Yatil is interested in the ways technology can be used to better represent the cultural
histories of minority and disenfranchised groups. Working on this film festival has been an incredible 
honor and Yatil is grateful for the opportunity to have participated in this showcase.  

Morgan Methvien

Sara Kuba

Yatil Etherly

Morgan Methvien is a second year Master’s student in Art History at Florida State University, 
focusing on Modern and Contemporary art. She graduated with her Bachelor’s degree from 
Southeastern Louisiana University with a fine arts degree with a focus in 19th century art. Morgan is 
thankful for the opportunity to work with the PR team to support Indigenous filmmakers and 
amplify their voices through this process. 
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